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another joke in what she calls “almost a Gothic comedy”—the final black-
out gag. But for some reason, I didn’t feel like laughing.

Notes
1. As evidence, I can cite the examples on pages 104, 234–35, and 276 as exhibits

A, B, and C. Most of the others are nearly as bad. It is also regrettable that the
stills illustrate the script rather than the cutting continuity, a strategy that gives
the former no chance to exist on its own (although it may subliminally—and
unfairly—reinforce the notion that the film is more Mankiewicz’s than
Welles’s). A bizarre consequence is that some of the images shown, like the fa-
mous cockatoo, misrepresent the script. And for the record, the shot shown on
pages 116–17 is out of sequence, misplaced by some 93 pages.

2. An anthology edited by McBride and published by the Wisconsin Film Society
Press in 1968. In the same collection is an article on the magnificent amber-

sons, also by McBride, which is probably the most useful account of the film
that has yet been written. It includes a rather complete description of the orig-
inal 135-minute version that far surpasses the inadequate summary given in
Charles Higham’s The Films of Orson Welles.

—Film Comment, Spring 1972
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